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linked with European progress, and internal/spiritual culture, residing
in the pure and authentic folk and in the earth and soil (Tziovas 1989:
150). Most intellectuals at the time, adopted and embraced to various
degrees these ideas, and looked at folk expressions (such as the
writings of the hero of the War of Independence, Makrygiannis or
the paintings of the naive painter Theophilos), for elements of Helle-
nicity (ellinikotita) (Tziovas 1989: 152).

This exhibition thus served a dual purpose of showcasing the
nation and of attempting to attract tourists. While the cover of its
catalogue evoked the militaristic nature of the regime, the content
reflected more the overall monumentalization of Greek society initi-
ated in the nineteenth century. The colonialist idea of the frozen,
static classical land, the burden that Greece had to carry since its
‘rediscovery’ by the west and the price it has to pay for its acceptance
as a European nation, is here reproduced not by a colonialist, but
ironically by an extreme nationalistic regime. It seems that strategic
thinking prevailed here: Greece showcased what it knew would sell,
as it tapped into the pre-existing stereotypes. The exhibition and its
catalogue were a site where colonialist and nationalist ideas inter-
sected, were recalled, remembered, and produced anew under the
global gaze.

CONCLUSIONS

The production and reproduction of national imagination is not
exclusively the work of extreme nationalistic regimes, nor simply of
state apparatuses, however authoritarian these may be. Metaxas did
not invent a new narrative of continuity, he simply built on the
already established ideology of indigenous Hellenism, in place since
the mid to late nineteenth century. His regime did not have to
convince anyone of the charter myth of the nation and its golden
classical era, nor of the role of Byzantium as a Christian Empire and
as a bridge between ancient and modern Hellenism, an ark that
preserved the classical heritage for modern Hellas. He and his regime
simply produced a modified version of the national narrative, glori-
fying the aspects of the classical and Byzantine past that legitimized
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Athens Olympics, not to mention the countless, less glamorous per-
formances of solemnity and piety in apparently secular and routine
moments, such as visits to a museum. These are rituals that speak of
the liturgical and ceremonial character of the national imagination,
its quasi-religious nature; these are events and performances that
could not have been performed without the holy relics of antiquity
(in their authentic or imitated form) as the material and tangible
props, topographic markers, and chronometric indicators of con-
tinuity and eternity at the same time.



